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Since its reawakening in 1968, the Blue Hill Historical Society has accumulated many hand-

made quilts. The Society has never had professional staff trained in museum procedures to 

record gifts and preserve the information necessary to describe them. Dedicated volunteers 

did their best to record information, but the lack of time and training left many gaps in our 

knowledge. 

Society Collections Manager, Ann Durgin, designed the Quilt Documentation Project to remedy 

the problem.  

Phase 1 of the Project took place over three days in October of 2023, when four volunteers 

searched the Holt House Museum and gathered all the quilts they could find. Because the 

documentation was inconsistent, each quilt was assigned a Temporaryorary Number, which 

provided a consistent way to identify each one. Then, each quilt was described, measured and 

photographed. Three additional quilts were discovered later. 

Phase 2 of the Project involved a search of all the accession records, newsletters, and meeting 

minutes, to locate whatever scraps of information might exist. Two newsletter articles in 2007 

mentioned quilts. One told about Lynne Bassett, a professional who had been hired by the 

Castine Historical Society to evaluate their textile collection. The Blue Hill Historical Society 

contributed to the cost so that Ms. Bassett could spend a day examining some of the quilts in 

our collection. A search of the accession files revealed the notes that Ms. Bassett made during 

her visit. The second article concerned a signature quilt that had been in the collection of the 

Jonathan Fisher Memorial. Although it was lovely, it had no connection to Rev. Fisher, so it 

was given to the Blue Hill Historical Society. This quilt was not part of the original group. It was 

found carefully stored in an archival box under one of the beds.  

A search of the files in the Historical Society Office revealed a letter written in 2001 to then-

President, Elvira Bass describing the opinions of an expert on quilts who had visited the Holt 

House Museum that year. She described every quilt she saw, but because they did not have 

identification numbers, she discussed each one by its location, for example: the quilt near the 

organ in the parlor. Unfortunately, the quilts were no longer in the same location, so it was 

often difficult to figure out which quilt she was referring to.  

That file also produced a ñLadyôs Circleò quilting magazine from the 1970s which showed a 

quilt which we had had on display in our museum. The magazine told the story of Lois 

Webster, who inherited a home on Vinalhaven. When she visited the home prior to selling it, 

she discovered a large group of quilts in the attic. The other quilts pictured in the story were in 

our collection as well. Quilts with Temporaryorary Numbers 8, 9,30, 33, and 34 are shown in 

the magazine. Minutes of a meeting from 1980 noted that Lois Webster donated a number of 

quilts, faces (tops) and comforters to the Blue Hill Historical Society. Another note stated that 

the quilts came to Blue Hill at the suggestion of Esther Wood, because Vinalhaven did not 

have a functioning Historical Society at that time. 
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This book is the result of Quilt Documentation Project. There is still work to be done.  

Quilts which have not been properly accessioned, will be accessioned as ñunassignedò and 

given the number 1902.xx to indicate that status. Then, the Temporaryorary numbers can be 

removed. We hope to share our quilts with everyone at a show sometime during the 2024 

season. 

We are grateful to our volunteers: Eleanor Andy, Jeanette Gray, Lesley Litwiller, and Anne 

Marie Townsend. 

 

 

 

 

Note: Throughout this book, we have used the term ñquiltò to designate a multi-layer 

construction that has hand stitching holding the layers together. A ñcomforterò is a multi-layer 

construction that has been tied at intervals to hold the layers together. A ñtopò is just the front 

(decorative) piece, without filling or backing.  

Volunteers Anne Marie Townsend and Eleanor Andy measure Quilt Temporary #4. 
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 Quilt   Temporary # 1    Accession 1904.006 #7 

 

 

 

              

              

              

              

This comforter appears to have been made at two different times by two different people. The 

top was probably assembled in strips, with alternating fabrics, which were then sewn together. 

The fabrics used for the top of this comforter date from the late nineteenth to early twentieth 

century. At a later time, the filling, binding and backing were added. The binding and backing 

fabrics appear to be more modern and have been machine stitched. In one spot, the stitching 

has pulled apart and the polyester filling can be seen. 

 This is an unusual size for a comforter. Perhaps the top was never finished to its intended 

dimensions, or part of it became damaged or badly faded. In an effort to salvage the work that 

had gone into the top, another person finished the undamaged portion to produce the 

comforter we see today. 

Type: Comforter, hand pieced, tied  Shape: Rectangle  

Dimensions: 84ò x 67ò    Condition: fair 
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Top: Reverse side of Quilt Temporary #1 showing backing and binding. 

Bottom: A tear in the fabric shows the polyester batting added when the face and backing were 

 joined. 
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Quilt Temporary #2  

 

 

 

 

              

              

              

              

       

This dramatic and intricately pieced top has many fabrics in common with other quilts in our 

collection. The center medallion tells the makerôs name and the name of a town, presumably 

her residence. The 1900 Census for that town, however does not include that surname. 

Type: Top, hand pieced    Shape: Rectangle  

Dimensions: 84ò x 86    Condition: very good 
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Close-up of the center medallion of Quilt Temporary #2 
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Quilt Temporary #3    Accession 2007.010 

 

 

              

              

              

              

              

               

This is a good example of the economical practice of using up scraps from one quilt to make 

another. Many of these fabrics occur in other quilts in our collection and this item was probably 

made by the same group of quilters. The 25-square checkerboard pattern for each block, with 

a border of light ïcolored shirting fabric and a contrasting red corner block make a very 

attractive presentation. The reverse side is made from square blocks, many of which have 

been pieced themselves. A small area of damage shows the filling to be brown wool. Many 

sheep were raised in the area ï especially on the islands. The color of the wool could be 

natural or it might have been dyed using natural substances such as tree bark or nuts. 

 

 

Type: Comforter, hand pieced, tied, reversible  Shape: Rectangle  

Dimensions: 83ò x 83ô     Condition: very good 
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Many of these squares have been pieced themselves. 

 

 

The damage to this square shows the brown wool filling inside. 
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Quilt Temporary #4       Accession 2007.0.1 

 

 

              

              

              

              

              

  

 This beautifully executed Crazy Quilt uses brightly colored silk and rayon fabrics 

accented with hand embroidery stitches. Each square is constructed on a muslin backing. Silk 

fabrics often shatter with age and that is evident here. This type of craft was popular in the 

1920ôs ï 1930ôs, 

 

 

 

 

Type: ñCrazy Quiltò  table cover  Shape: Rectangle  

Dimensions: 70ò x 59ò   Condition: fair 
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Close-up of Quilt Temporary #4: Top shows the decorative stitching; bottom shows reverse 

side and tacking. 
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Quilt Temporary #5     Accession 2004.1.1 

 

 

 

 

              

              

              

               

This beautiful piece is made of 30 blocks made of various silks, grosgrain, brocade, etc. The 

embroidery tells us that it was made in 1890. Society records tell us that it was made by Nell 

Friend Herrick. A large letter ñFò can be seen in one block. Many of the silks have shattered 

with age, but the effect of the piece is still stunning. The backing is a newer addition. 

One very curious fabric shows the image of a man standing with a cane. 

Type: ñCrazy Quiltò Table Cover   Shape: Rectangle  

Dimensions: 57ò x 48ò    Condition: fair 
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Close-up of the center block of Quilt Temporary #5 (also shown on the cover). 

 

Closr-up of the  man with the cane and the decorative stitching. 
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Quilt Temporary #6       Accession 2007.0.7 

 

 

              

              

              

              

              

  

This traditional ñSpoolò pattern top is pieced using a number of different calicoes. A group of 

four spools forms one block. Because it is a top, it is easy to see the stitching and the 

method of assembling each block. Many of the spools have been pieced together.  Sections of 

the top are badly faded, while others are bright and almost new-looking. Light colored shirting 

fabrics form the background. 

 

Type: Top, hand pieced    Shape: Rectangle  

Dimensions: 76ò x 76ò    Condition: fair 

 



15 
 

 

 

Reverse side of Quilt Temporary #6. At least 5 scraps of fabric were stitched together to make 

this spool. 
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Quilt Temporary #7 

 

 

 

              

              

              

              

              

  

This top was made by an inexperienced sewer. The stitches are large and uneven. Some of 

the fabrics which appear here are also found in #6. 

Type: Top, hand pieced    Shape: Rectangle  

Dimensions: 88ò x 77 1/2ò    Condition: good 
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Quilt Temporary #8       Accession 1998.4.5 

 

  

              

              

              

              

              

 Often called ñThousand Pyramidò, this quilt is said to use a different fabric for each 

triangle, that is, there are no duplicates. The backing is cotton which might have been dyed 

using natural substances, like walnut or oak bark. Although most of the fabrics are cotton, one 

observer identified one or two that might be wool. 

The Society had gift-wrap paper printed with the image of this quilt. 

This quilt appears in the ñLadyôs Circleò quilt magazine and is associated with the Calderwood 

family of Vinalhaven, Maine. 

 

 

Type: Quilt, hand pieced and quilted  Shape: T-shaped (for a 4-poster bed) 

Dimensions: 90ò x 95ò    Condition: excellent 
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Quilt Temporary #9       Accession 1998.4.12 

 

 

 

 

 

  

This lovely small quilt is made in a variation on the ñChurn Dashò pattern using a pink calico 

with a white/blue calico cotton fabric. The pink fabric was used as sashing between the blocks 

with the white/blue calico forming a block at the intersections. This seems to have been made 

in two pieces which were then sewn together. A narrow strip of the pink fabric was used to 

cover up the seam on the front side and a narrow strip of the white muslin backing was 

appliqued to cover up the seam on the back side. To further conceal the join, a strip of the pink 

fabric has been stitched through the center of the other blocks as well. This is visible in the 

photo above. The pink calico appears also in Quilt Temporary #3. This quilt is appears in the 

ñLadyôs Circleò quilt magazine and is connected to the Calderwood family of Vinalhaven, 

Maine. 

Type: Crib Quilt, hand pieced and quilted Shape: rectangular 

Dimensions: 45ò x 33ò    Condition: good (faded on one 

        side) 
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Quilt Temporary #10 

 

 

 

 

 

 

 

This interesting arrangement is made of strips, in which each green print square has a striped 

triangle sewn on to each side. The maker took pains to match the stripes to create a the zig-

zag appearance. The green print also appears in Quilt Temporary #3. The brown backing also 

appears in Quilt Temporary #8. 

 

Type: Quilt, hand pieced and quilted Shape: T-shaped, for 4-poster bed 

Dimensions: 86ò x 79òò   Condition: good  
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Quilt Temporary #11 

 

 

 

  

 

 

  

This very colorful top was made in strips, off-set to form a brick pattern. The fabrics occur in 

many of the quilts in our collection, indicating that a group of quilters swapped fabric swatches 

and scraps. 

Type: Top, hand pieced   Shape: rectangular 

Dimensions: 88ò x 93ò   Condition: good  
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Quilts Temporary #12, #13, #14 

 

           

 

 

 

 

These three items are of modern construction. We do not know who made them or the 

purpose for their creation. The fabrics are cotton-polyester blends. All stitching is by machine.  
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Quilt Temporary #15      Accession 1998.5.1 

 

 

 

  

 

 

 

This lovely quilt is hand pieced, appliqued and quilted. It is intended as a summer quilt or as a 

decorative bed cover as it has no filling. The quilting stitches are very fine and multiple quilting 

patterns are used. It has a wide white border with green triangles on three edges of the 

reverse side.  There is no binding; the front is brought around to the back and hand stitched. It 

was purchased in Massachusetts in 1972 and donated to the Historical Society by Mrs. 

Brigham Britton. Lynne Bassett, a professional conservator, dated it approximately 1860-1870. 

Type: Quilt, hand pieced and quilted  Shape: rectangular 

Dimensions: 97ò x 86ò    Condition: fair (faded) 
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The reverse side of Quilt Temporary #15, showing the row of triangles around the edge. 

 

Close-up of the reverse side, showing the precise and intricate stitching. 
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Quilt Temporary #16        Accession 1998.4.3 

 

 

 

 

 

 

 

Although the fabrics are utilitarian, the diagonal set of the blocks makes this an attractive quilt. 

It has a narrow strip of fabric with a distinctive print as a binding. The quilting stitches are 

somewhat coarse, indicating that this might be the work of a young person without much 

experience or practice. The dominant gingham pattern in the large squares, the smaller green 

print and pink calico fabrics also appear in other quilts in our collection, especially Quilt 

Temporary #11. The dyed brown backing also occurs frequently. 

Type: Quilt, hand pieced and quilted  Shape: T-shape for a 4-poster bed 

Dimensions: 91ò x 83ò    Condition: good 
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Close-up of Quilt Temporary #16, showing the distinctive binding and brown backing. 
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Quilt Temporary #17 

 

 

 

 

 

 

 

This is a good example of utilitarian fabrics used to produce a warm bed cover. The charm in 

this type of construction is the picture it provides of women doing their best to keep their 

families warm and comfortable. This comforter was also reversible. It has no binding. Rather, 

the edges of both the front and back are turned in and stitched, called a ñknife edgeò. 

Type: Comforter, hand pieced and tied   Shape: rectangular 

Dimensions: 82ò x 72     Condition: fair 
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Showing the reverse side of Quilt Temporary #17 

 

 

 

 

 

 

 

 

 



28 
 

Quilt Temporary #18 

 

 

 

 

 

  

 

Light colors and the diagonal set of the blocks make this a very pleasing creation. The hand 

quilting is of expert quality. There is some staining, but overall, the colors are bright and fresh. 

 

 

 

Type: Quilt, hand pieced and quilted   Shape: rectangular 

Dimensions: 78ò x 79 1/2ô    Condition: good, some  

        staining 
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The precise and intricate stitching is clearly visible on the 

 reverse side of Quilt Temporary #18. 

 

 

 

 

 

 

 

 

 

 



30 
 

Quilt Temporary #19 

 

 

 

 

 

 

Many of the blocks on this quilt contain names, but the ink used was corrosive and destroyed 

the fabric rendering the names illegible ï except one. A stamp was used to apply the name ñE. 

F. (or K. F.) Carlisleò to one of the blocks. The use of such stamps indicated a relatively high-

status individual. A tag attached to the back of this quilt indicated that it originated ï as many 

of our quilts have ï with the Calderwood family of Vinalhaven. This quilt contains the pink 

calico fabrics common to many of the Calderwood quilts, but does not have the other 

characteristics common to that group. The surname, Carlisle does not appear in the Vital 

Records of Vinalhaven. A professional conservator placed its date between 1850 and 1875, 

which makes it considerably older than the other Vinalhaven quilts. Substantial research will be 

necessary to prove whether or not the label is correct. 

Type: Quilt, hand pieced and quilted   Shape: T-shaped for 4-poster bed 

Dimensions: 78ò x 79 1/2ô    Condition: fair (fading) 
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This close-up shows the white cotton backing and fine stitching on Quilt Temporary #19. 

 

A signature stamp of the name E. F. (or K. F.) Carlisle 
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Quilt Temporary # 20 

 

 

  

 

 

 

 

This is an excellent example of a utilitarian bedcover, intended to keep someone warm. The 

maker was thrifty, piecing out the border fabrics and using an old quilt ïvisible thanks to a tear 

in the corner - as the filling. The result is really quite attractive. 

 

 

Type: Comforter, tacked   Shape: rectangular 

Dimensions: 83ò x 67ò   Condition: good 
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This close-up of Quilt Temporary # 20 shows the use of and old quilt as filling. 
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Quilt Temporary #21   Accession 6-29-02 

 

 

 

 

 

 

 

This is a lightweight summer quilt with no filling. When viewed from the front, the quilting 

stitches are not visible. From the back, it is easy to see that the quilting stitches follow the 

seams. The label on this quilt says ñLog Cabinò, but the pattern is actually a variation known as 

ñCourthouse Stepsò. The blocks are pieced with light and dark fabrics arranged to form an 

attractive pattern. The pink calico and the dark brown backing are characteristic of the 

Calderwood family quilts, although this is not marked as such. It is nearly identical to quilt 

Temporary. #30. 

Type: Quilt, hand pieced and quilted        Shape: rectangular 

Dimensions: 75 3/4ñx 74 İò    Condition: good 
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Quilt Temporary #22      Accession 2007.0.9 

 

 

 

 

 

 

The small size of this quilt indicates that it was intended as a table cover or decorative accent 

on a chair or sofa. Conservator  Lynne Bassett identified silk, velvet, plush, voided velvet, faille 

and dobby woven fabrics as having been used in the construction. In addition to the lavish 

embroidery, some of the fabrics are hand painted. The decorative side of the quilt was 

probably made between 1880 and 1900, but the backing was added much later ï probably 

1920-1940. The pink backing includes a sleeve to allow the piece to be hung. 

 

Type: Foundation Pieced Crazy Quilt        Shape: rectangular 

Dimensions: 61 3/4ò x 63ò     Condition: good 
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Quilt Temporary #23       2007.03 

 

 

 

 

 

 

This album or ñsamplerò quilt has many blocks signed either with ink or embroidery, while one 

block is stamped, John E. Webster. The quality of the stitching varies greatly, indicating that 

each block was made by the person whose name appears in it, or a family member. The pink 

calico is commonly found in the quilts from Vinalhaven, but many of the names are from Blue 

Hill, Sedgwick, Orland and Brooksville. One very faded block appears to contain a date: April, 

1894. 

Although we will probably never know for sure, this might have been made in honor of the 

wedding of Mable Cushing and John Webster, which took place 27 Nov. 1895.  

 

Type: Quilt, hand pieced and quilted  Shape: rectangular 

Dimensions: 82 1/2ò x 82 1/2ò   Condition: good 
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This close-up of Mabel Cushingôs square in Quilt Temporary #23. 

 

 

Close-up of the square stamped with John Websterôs name. 


